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Tonight’s programme
Saturday 31 January 2015, 7.30pm
CBSO Centre, Birmingham

Conductor: Franck Ollu
Piano: Nicolas Hodges *
Viola: Christopher Yates ~
Bassoon: Gretha Tuls ~

Ivo Nilsson 
Rapidità 
(World premiere / BCMG Sound Investment commission)

Marc-André Dalbavie 
Palimpseste 
(BCMG Sound Investment commission 2002)

Pascal Dusapin  
Jetzt genau! * 
(UK premiere)

Interval

Frédéric Durieux 
Etude en Alternance N°3 
(World premiere)

Ivo Nilsson 
Doppler Wobbler ~ 
(UK premiere)

Allain Gaussin 
Mosaïque Céleste 
(UK premiere)

This evening’s performance is being recorded  
by BBC Radio 3 for future broadcast.

Each year we need to raise more than 50%  
of our income from independent, dedicated  
and passionate new music devotees. 
Become a donor this season  
and share in music’s future!
bcmg.org.uk/supportus

Great art requires  
investment 

‘I always seem to come away from BCMG 
events with my horizons broadened, my vision 
refreshed, and my sense of being part of this 
wonderful creative city invigorated. Through 
the BCMG Foundation, I feel close to the beating 
heart of this brilliant inclusive world-class team.’
John Christophers, BCMG Foundation 
member

Help us to realise our most ambitious 
and innovative future artistic projects. 
The BCMG Foundation allows you to engage 
closely with aspects of our work that concert-goers 
don’t usually see. You can choose to help specific 
BCMG projects, with a donation starting from 
£250 per year. If you want to support the future 
development of BCMG’s performance and learning 
activity more broadly, becoming a Core Supporter 
starts from £1000 annually. 

Foundation members are crucial to BCMG 
as they enable us to plan more effectively across 
all aspects of our activity, from world-class 
performances to partnerships with local schools. 

Projects for which we are currently 
seeking your support include:

Big Ears: A series of creative music-making 
workshops in primary schools, linked to our Schools’ 
Concerts in March 2015. Created in collaboration with 
Birmingham-based theatre company Stan’s Cafe, 
BCMG’s Family and Schools’ Concerts introduce 
young people and their families to the exciting world of 
contemporary music through hour-long performances.

Fantasmagoria: A concert celebrating the music 
of David Sawer and his influences, conducted by 
Martyn Brabbins in May 2015.

BCMG has reached over a staggering 10 
million people to date. Share in music’s 
future and help us to reach millions more.

Contact Carla Priddon,  
Director of Development, on: 
0121 616 2621 or carla@bcmg.org.uk  
to discuss how you can support our work
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Rapidità
Second movement of ‘6 proposals’
(2014)

Ivo Nilsson (b. 1966)

Commissioned by Birmingham Contemporary Music 
Group with financial assistance from the following 
individuals through BCMG’s Sound Investment 
scheme:

Stephen Abbott and Michael Price, Viv and 
Hazel Astling, Paul Bond, Alan S Carr, Christopher 
Carrier, Simon Collings, Alan Cook, Susanna 
Eastburn, Kath England, Carolyn Fisher, Anne 
P. Fletcher, Richard Hartree, Jim Hawkins, Tony 
Howell, Lord Hunt of Kings Heath, Frank and 
June North, Martin Purdy, Simon and Claire Scott, 
Maureen and William Scott, Michael and Sandra 
Squires, David Thomas and Owen G Watkins.  

Rapidità is the second movement in a series of 
works with the subtitle ‘6 proposals’ which was 
inspired by the famous lectures ‘Six Memos for 
the Next Millennium’ by Italo Calvino. My point of 
departure was to investigate if his aesthetical credo 
has any relevance for me today and if so, what 
influence it could have on my music. 

Rapidità, quickness, can be a doubtful quality 
to music easily associated with empty virtuosity. 
However, as Calvino puts it, it can also indicate 
quick changes from one state of mind to another. 
In my composition, I try to explore various aspects 
of quickness in music from physical movement to 
scattered form.
© Ivo Nilsson

Palimpseste
(2002)

Marc-André Dalbavie (b. 1961)

Commissioned by Birmingham Contemporary 
Music Group with financial assistance from the 
following individuals through BCMG’s Sound 
Investment scheme:

Viv and Hazel Astling, George Baker, John Barrett, 
John and Wendy Buckby, Alan S Carr, Christopher 
Carrier, Peter Fell, Sylvia Gallagher, Frank & Linda 
Gresham, Stephen Johnson and Deborah Richardson, 
John Kennedy, Jeremy Lancaster, Colin Matthews, 
Elizabeth Robinson, Stephen Saltaire, Michael 
Squires, Timothy and Rosemary Thorp, Janet Upward, 
Alex Vernon, Peter Viney, Janet Waterhouse, Owen G 
Watkins and John and Brigitte Welton.  

It was after reading E T A Hoffman’s unfinished 
novel, The Life And Opinions Of the Tomcat 
Murr together with a fragmentary Biography of 
Kapellmeister Johannes Kreisler on Random Sheets 
of Waste Paper (1820-22), that I had the idea for 
Palimpseste. The cat belonging to the musician 
Kreisler decides to write his memoirs but, as he has no 
paper to write on, he uses the pages from an already 
existing book. The book that these pages belong to 
is a biography of Kreisler. Hoffman’s novel oscillates 
between the two texts about the same person.

Palimpseste (a word which describes the 
method of writing on used parchment but where 
the original text has been erased) is built upon a 
work by Gesualdo (16th century): the 11th madrigal 
from the 6th book Beltà, poiche t’assenti. The two 
pieces superimpose themselves upon each other 
and transform each other.

The two spaces occupied by the strings and 
the wind instruments in Palimpseste represent the 
two texts in Hoffman’s novel. And just as the ‘life of 
Kreisler’ is derived from Hoffman’s earlier Kreisleriana, 
which would later inspire Robert Schumann, so the 
Gesualdo madrigal has inspired another work: the 
third movement of Stravinsky’s Monumentum.
© Marc-André Dalbavie

Jetzt genau!
(2012)

Pascal Dusapin (b. 1955)

The first version of this piece was called Genau! 
Commissioned by the town of Karlsruhe for Wolfgang 
Rihm’s 60th birthday, Genau! was premiered on 18 
March 2012 with piano soloist Siegfried Mauser. I 
chose the title, meaning ‘absolutely’ or ‘precisely’, 
because it seemed a perfect fit with the number 60. 
I am always amused to hear in German when they 
punctuate the end of practically every phrase with 
several variations like Jetzt genau! (Now precisely!).

Having composed Genau! it became clear to 
me that I needed to continue this piece in which 
the shadow of music from the past, and even from a 
little further back, reveals itself without ever citing 
a single example. Jetzt genau! is therefore the 
definitive version.

I chose a small ensemble in which the 
instruments couldn’t be grouped into similar-
sounding or complementary timbres (eg. flute and 
clarinet, or trumpet and trombone). So in Jetzt 
genau! none of the instruments can scarcely hide 
themselves behind another: clarinet (and bass 
clarinet), bass trombone, harp, percussion, cello, 
double bass and piano soloist. Almost all of them 
sound ‘raw’, so to speak.

Dedicated to Wolfgang Rihm, Jetzt genau! 
was commissioned by Casa da Musica, Ensemble 
Contrechamps de Genève and the Festival Musica 
de Strasbourg where it was premiered on 6 October 
2012 by Ensemble Remix de Porto conducted by 
Peter Rundel and Nicolas Hodges as piano soloist, 
then in Porto on 9 October.
© Pascal Dusapin
Translation by Jackie Newbould & Christopher 
Morley

Sound 
Investment
Share in 
music’s 
future
Ivo Nilsson’s Rapidità and Marc-André 
Dalbavie’s Palimpseste in tonight’s 
programme were made possible with the 
financial assistance of a wide range of 
individuals through Sound Investment, 
BCMG’s pioneering commissioning 
scheme.

Celebrating its 25th anniversary in 2016, 
Sound Investment has enabled 350 people to 
get involved in commissioning over 80 new 
pieces of music from some of the most inspiring 
and exciting living composers. 

Future Sound Investment commissions 
include pieces by Edmund Finnis, Benedict 
Mason, Helen Grime, Kevin Volans, Harrison 
Birtwistle and Colin Matthews. 

Join Sound Investment today and share in 
the excitement of bringing new music to 
life. Your involvement as a Sound Investor 
can start from £15 a month. 

For more information please visit the 
website or contact Alex Wright:  
alex@bcmg.org.uk  
0121 616 6523 
bcmg.org.uk/soundinvestment
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Etude en Alternance 
N°3 – filer
(2014)

Frédéric Durieux (b. 1959)

With this piece, I pursue the composition of a cycle – 
begun in 2002 – for flute, clarinet, violin, viola, cello & 
piano. For every study (étude in French), I determine 
only one material or idea which the title defines 
partially. Every title is an indicative verb: to go (study 1), 
to lull (study 2), to spin (study 3), to fall (study 4), etc…

In French, the verb ‘filer’ has several meanings: to 
spin, to pay out, to draw out or to spin out, to shadow. 
It could mean to leave very fast. The first idea of this 
piece is the speed and takes as starting point the 
last movement of Frédéric Chopin’s Second Piano 
Sonata in B flat minor op. 35. From one given tempo, 
I decided on a number of rhythmic figures, after I 
organised melodic and harmonic profiles. 

Musical figures follow one another, seemingly 
chasing without logic, as if cut off from one another. 
These pursuits create some false quotations 
– that I name ghosts – which are deliberately 
unrecognisable and are like items of lost property 
or fragments of Memories. These lines re-appear in 
opposition to main musical material.

‘Ecrire des lettres, c’est se mettre nu devant les 
fantômes ; ils attendent ce moment avidement. 
Les baisers écrits ne parviennent pas à 
destination, les fantômes les boivent en route.’

‘Write letters, it is to put nude in front of the 
ghosts ; they wait for this moment greedily.  
The written kisses do not reach destination,  
the ghosts drink them on the way.’
Franz Kafka, letter to Milena, Prague, April1922

The version played this evening is the first 
part of this study which should be three times 
longer. It is, as with the whole cycle of the Etudes 
en Alternance, a work in progress. Etude en 
Alternance N°3 is dedicated to Mimma Guastoni.
© Frédéric Durieux

Doppler Wobbler
Double concerto for Viola, Bassoon and ensemble  
(2011)

Ivo Nilsson (b. 1966)

When composing this double concerto, I imagined 
the two soloists being planets rotating at different 
speed around a star (the ensemble). And when 
looking for information about how planets orbit, I 
found out that there is a method called the ‘Doppler 
wobble’ used to find planets in other solar systems.

It is based on the fact that a planet exerts a slight 
Gravitational pull on its parent star. This causes the 
parent star to ‘wobble’ and the velocity of this wobble 
depends on the mass of the planet and the distance at 
which it orbits from the parent star. The motion can be 
detected by using the Doppler effect, due to the motion 
having an effect on the spectrum of light emitted from 
the star. As the planet moves towards the point of 
observation, (in this case the Earth) the parent star is 
further away which stretches the wavelengths out and 
shifts them towards the red end of the spectrum; red-
shift. The reverse happens as the planet moves away 
from the Earth; the parent star is closer to the Earth, 
compressing the wavelengths of emitted light and 
shifting them towards the blue end of the spectrum; 
blue-shift. The shifts in the spectrum are called Doppler 
Shifts, giving the method its name. Measurements of 
the stars spectrum are taken over time and then studied 
to see if these shifts indicate the presence of a planet.

This Double Concerto has four movements:
1. Vortice (Wirvel)
2. Orbite (Orbits) 
3. Scintille (Electrical breakdown) 
4. Conto alla rovesca (Count-down)

Doppler Wobbler was written for the Austrian 
Ensemble Reconsil and the soloists were Julia 
Purgina (viola) and Robert Gillinger (bassoon).
© Ivo Nilsson

Mosaïque Céleste
(1997)

Allain Gaussin (b. 1943)

This work was composed in the spirit of a Chamber 
Concerto, with an overall form in seven continuous 
parts which follow one another without interruption: 
The neutron star; Crystallization; Phantom mass; 
Striation of time; The blue star; Black hole; Fresco 
(Stained glass mosaic).

Thinking in terms of the mosaics of plastic 
artists, I attempted to employ the most important 
aspect of this type of visual art: juxtaposition and 
fragmented overlapping. In my piece this notion 
occasionally results in extreme situations – such 
as, in the second part, assemblages of extremely 
rapid ‘ribbon figures’, played fortissimo, juxtaposed 
several times with long, suspended silences, 
producing a result at once unexpected and 
perturbing, which affects the perception of time. 
Other procedures derived from the mosaic are also 
present, particularly in the final part.

Another aspect of my work in this piece 
concerns the morphology of instrumental sonority. 
In essence, the instrumentation is composed 
entirely of ‘held sound’ instruments (winds, strings), 
leaving aside any attack/resonance instruments 
such as percussion or keyboards. Yet, it is precisely 
this simple figure, attack/resonance which will serve 
as the ‘germ element’ on which the first and fifth 
parts are based, thereby creating sonic illusions in 
terms of the recognisability of certain instruments, 
and resulting in the progressive (mental) generation 
of hybrid combinations of instruments.

Ultimately, though, beyond these 
considerations, Mosaïque Céleste may be 
considered as a sort of journey on the fringes of 
the universe, with its blue stars, its black holes, its 
striated galaxies… which can be contemplated, or 
quite simply observed, dreamily.
© Allain Gaussin

Marc-André Dalbavie is now one of the most 
frequently performed composers of his generation, 
having opened up contemporary music in numerous 
directions. He has received commissions from the 
most prestigious orchestras, as well as from musical 
institutions such as Carnegie Hall, Suntory Hall in 
Tokyo, The BBC Proms, Aspen (Colorado) Music 
Festival, and Radio France’s Présences festival.

Starting from research on timbre and the 
phenomenon of sound, linked to electronics, he went 
on to produce a set of spatialised acoustic pieces. 
Written especially for the halls and venues where 
they were to have their first performances, some of 
them are even in situ works and, as such, modify the 
framework of the traditional concert. At the same 
time, the composer began work on the orchestra 
in order to explore full potentialities, from sound 
diffraction up to the symphonic bloc. This innovative 
context has enabled him to lift several modernist 
taboos, and he has thus reintegrated consonance 
and rhythmic beat, redeployed the genres of 
concerto or certain chamber music combinations, 
given back its melodic fluidity to the voice, and 
rethought the question of text/music relations.

In October 2010, he conducted the premiere of 
his first opera, Gesualdo, on a libretto by Richard 
Millet, at the Opernhaus in Zurich, directed by 
Patrice Caurier and Moshe Leiser. He created his 
opera Charlotte Salomon at the Salzburg Festival 
in July 2014 directed by Luc Bondy. He is currently 
writing a ballet for the New York City Ballet on a 
choreography by Peter Martins.

Marc-André Dalbavie
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Allain Gaussin was born in 1943. Laureate of 
several first prizes at the Paris Conservatory, he won 
his composition prize in the class of Messiaen, and 
then went on to study computerised music at Ircam.

After a period in residence at the French 
Academy in Rome (1977-1979) then in Berlin 
(DAAD 1984-1985) and in Kyoto (1994-1995), 
Allain Gaussin followed an international career as 
composer, with concerts, lectures and composition 
seminars. His works have been performed by many 
artists including Ensemble Intercontemporain, 
Orchestre de Paris, Nouvel Ensemble Moderne 
Montreal, Klangforum Vienna, Tokyo Sinfonietta, 
Argento Ensemble New York, KNM Berlin, Arditti 
String Quartet and JACK Quartet.

Currently, he teaches composition at the American 
Academy in Fontainebleau and at the Academy 
of French Music in Kyoto. In 2012 he was named 
Visiting Professor at the Music University of Osaka 
and Honorary President of the Franco-Japanese 
Association for Contemporary Music in Tokyo.

In 1995 the Charles Cros Academy awarded 
a ‘Grand Prix du disque’ to the CD of his works: 
Irisation-Rituel – Camaïeux – Arcane. In 1998, 
Mosaïque Celeste won the ICONS International 
Composition Prize (Italy). The CD Harmonie des 
Sphères won The Grand Prix of the Charles Cros 
Academy 2014 with L’Harmonie des Sphères, 
Ogive, Satori, Jardin Zen, Tokyo-city and Chakra.

Ivo Nilsson (born 1966) was educated at the 
Royal College of Music in Stockholm and at 
IRCAM in Paris. His debut was in 1989 when his 
Octet was premiered by the Ensemble L’Itinéraire 
at Radio France. Since then, his music has been 
performed by ensembles such as Cantus, Ensemble 
Recherche, Ensemble Reconsil, Ensemble Son, 
Kammerensemble Neue Music Berlin, Nouvel 
Ensemble Moderne, Orchestre des Flûtes Français, 
Orchestrutopica, Slowind; and at festivals like 
Biennale di Venezia, Chiffren festival (Kiel), EMUfest 
(Rome), Enescu festival (Bucarest), Gaudeamus 
Music Days (Amsterdam), Huddersfield 
Contemporary Music festival, Ilhom (Tashkent), 
Musica (Strasbourg), Roaring Hoofs (Mongolia), 2 
Days and 2 Nights (Odessa), Sonorities (Belfast), 
Spazio Musica (Cagliari), Spectra (Tirana), Time of 
music (Viitasaari), Ultima (Oslo), Warsaw Automn 
and the ISCM World Music Days in Hong-Kong, 
Stockholm and Zagreb. 

His music has also been broadcasted by the 
radio companies BBC, DR, RAI, RNE, SR, SRR, WDR 
and YLE as well as by the record labels Ariadne, 
Chamber Sound, Phono Suecia and SFZ Records.

Ivo Nilsson was the artistic director of the 
Stockholm New Music festival in 2003 and 2005.

Frédéric Durieux was born an February 27, 1959 
in Paris. He studied at the Conservatory of music in 
Paris (CNSMDP) where he won the First Prize of 
Analysis in 1984 – class of Betsy Jolas – and, in 
1986, the First Prize of Composition – class of Ivo 
Malec. He completed his studies at the IRCAM 
between 1985 and 1986. From 1987 to 1989 he 
received a scholarship at Villa Medici in Rome.

Since 1985, Durieux has received many 
commissions for new works and his pieces 
are played in Europe, the United States and 
Japan. He has worked with the Ensemble 
InterContemporain, IRCAM, Remix Ensemble 
(Portugal), the KamarEnsembleN (Swenden), 
MusicLab (England), Ensemble Talea (USA), The 
Orchestre Philharmonique de Radio France and 
Orchestra Nazionale delle RAI Torino. His scores 
have been played by great directors, such as Peter 
Eötvös, Pierre Boulez, Franck Ollu, Myung Whun 
Chung and Tito Ceccherini. He taught analysis 
at the Conservatory of Music in Paris (CNSMDP) 
from 1990 to 2001. In 2001 he became teacher of 
composition for the same institution.

Officier des Arts & Lettres, Durieux received the 
Prize of the musical composition of the Foundation 
Prince Pierre de Monaco in 2005 for his work 
Traverses 1, 2 & 3 for full orchestra.

Frédéric Durieux gives master classes in 
many conservatory and universities, including 
the Conservatorio Giuseppe Verdi in Milano, 
Musikhoschule of Berlin (UdK and Hanns Eisler), 
Munich, Weimar and Vienna, Götteborg University, 
Guildhall School of Music and Drama in London, 
and Kutinachi University in Tokyo.

Pascal Dusapin was introduced to music at an 
early age. After hearing a jazz trio while on vacation 
with his family, he returned home with a longing to 
learn the clarinet. His father, however, insisted on 
piano lessons. When he was 10, Dusapin discovered 
the organ, an overwhelming passion that would 
carry him through his chaotic and unconventional 
adolescence. Throughout his teens he embraced 
all genres with equal fervour, but when he first 
heard Arcana by Edgar Varèse at the University 
of Vincennes when he was 18, his life was 
transformed. From 1974 to 1978, he studied with 
Iannis Xenakis, who became his master in thinking 
differently, broadening his horizons to include 
architecture and mathematics.

Dusapin’s first pieces, Souvenir du silence (1975) 
and Timée (1978) were appreciated by the two 
composers, Franco Donatoni and Hughes Dufourt, 
and they gave him their full support.  

In 1986, with the encouragement of Rolf 
Lieberman, he launched himself into the 
composition of his first opera. The work premiered 
simultaneously in July of 1989 at the Montpellier 
Opera and at the Avignon Festival. Henceforth, 
Dusapin tied his love of literature to his operatic 
works – of which there have been many. His latest 
opera, Penthesilea, premieres in March 2015 at La 
Monnaie in Brussels.

Throughout the writing of his operas, various 
other works were born, including seven string 
quartets (the sixth with orchestra), and various 
vocal works. He also wrote Sept études pour piano, 
and seven solos for orchestra (premiered by the 
Berliner Philharmoniker and Simon Rattle). 
© Irina Kaiserman

Pascal Dusapin Allain GaussinFrédéric Durieux Ivo Nilsson
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About tonight’s 
performers 
 

Franck Ollu was born in La Rochelle, France and 
studied music in Paris. He is a very versatile conductor 
and is widely acknowledged as an expert in the fields 
of contemporary and French music. He has a long-
established association with Ensemble Modern and is 
much in demand as an opera conductor.  

Operas this season include a new co-production 
of Wolfgang Rihm’s Jakob Lenz for Stuttgart Opera 
and La Monnaie, Francesconi’s Quartetto for his 
debut with Malmo Opera and concert performances 
of Pelléas et Mélisande in Perm, Russia. Concerts 
include his débuts with Budapest Festival Orchestra 
and Deutsches Symphonieorchester Berlin and 
concerts with Ensemble Modern at Festival Aix-en-
Provence and Cité de la Musique.

2013/14 season saw many return visits for 
Mr Ollu: Opera de Lille for Cunning Little Vixen, 
Deutsche Staatsoper Berlin for a revival of his 2013 
debut Le vin herbé by Frank Martin, Frankfurt 
Radio Symphony Orchestra with a Minimalist 
programme and Le Sacre de Printemps and L’apres-
midi d’un Faune at La Monnaie.

Future seasons see further performances of 
George Benjamin’s highly-acclaimed opera Written 
on Skin at Opera de Sao Paulo, Brazil and Pascal 
Dusapin’s Penthesilea at Opera du Rhin.

Franck Ollu is a committed teacher and mentor 
and has ongoing relationships with London’s Royal 
Academy of Music, Royal College of Music and 
Internationale Ensemble Modern Akademie.

Nicolas Hodges’ past and imminent 
engagements as a concerto soloist include 
performances with orchestras such as the 
Boston Symphony, Chicago Symphony, Berliner 
Philharmoniker, BBC Symphony, Sinfonieorchester 
des Bayerischen Rundfunks, Tokyo Philharmonic 
and Melbourne Symphony amongst others. 
Distinguished conductors with whom Hodges has 
collaborated are Thomas Adès, Marin Alsop, Daniel 
Barenboim, George Benjamin, Tadaaki Otaka, 
Jukka-Pekka Saraste and Leonard Slatkin.

In recent seasons, Hodges has become 
especially closely associated with the piano 
concertos of Elliott Carter, Beat Furrer and Thomas 
Adès. Recent premieres include concerti written 
especially for Hodges by Hugues Dufourt, Pascal 
Dusapin, Rebecca Saunders, and Miroslav Srnka.

As a recitalist, he has performed at such venues 
as Carnegie Hall, IRCAM (Paris), Wigmore Hall and 
has appeared at many festivals including the BBC 
Proms, Lucerne Festival, Melbourne International 
Arts Festival and Tanglewood. In chamber music 
Nicolas collaborates regularly with the Arditti 
Quartet, Adrian Brendel, Colin Currie and as a 
member of the Trio Accanto.

Gretha Tuls was born in Enschede, The 
Netherlands (1984) where she was taught the 
bassoon by Hannie Kruijt. She studied at the 
Royal Conservatoire in the Hague with Johan 
Steinmann, Prof. Gustavo Núñez, Dorian Cooke 
(bachelor degree) and continued her studies at 
the Musikhochschule in Mannheim with Prof. Ole 
Kristian T. Dahl.

As a freelancer she has worked in different 
European countries with orchestras and 
ensembles like the Rundfunk Sinfonie Orchester 
Berlin, Rotterdam Philharmonic Orchestra, Radio 
Philharmonic Orchestra (NL), Bergen Philharmonic 
Orchestra, Norwegian Radio Orchestra, Opera 
de Rouen, Asko-Schönberg Ensemble, and 
Netherlands Wind Ensemble.

She has won several prizes in different 
competitions:  the Prinses Christina Concours (NL), 
young music talent of the year (NL) and the German 
Musikhochschule competition.

In 2006 she substituted for principal bassoon in 
the Norrköpings Symphony Orchestra (Sweden) for 
six months. In 2010 she became principal bassoon 
of the City of Birmingham Symphony Orchestra 
and since 2014 she is principal bassoon of the 
Hallé orchestra. She also plays with Birmingham 
Contemporary Music Group and has done guest 
work in the LSO, LPO, the Academy of St Martin in 
the Fields and Klangforum Wien.

Gretha is tutor at the Birmingham Conservatoire 
and the Royal Northern College of Music.

Christopher Yates began studying the viola at 
the age of seven and at sixteen won a scholarship to 
the Royal Academy of Music. He studied there with 
Stephen Shingles and other teachers have included 
Bruno Giuranna, Nobuko Imai and the members 
of the Amadeus Quartet. Whilst still a student, 
Christopher gave the UK Premiere of Penderecki’s 
Viola Concerto in the presence of the composer, 
which was highly acclaimed in the national press. 

At the age of 22 he became the principal viola 
with the BBC Scottish Symphony Orchestra and 
became the viola section leader with the CBSO 
eighteen months later. This season is his 25th with 
the orchestra. He has appeared as a soloist with the 
CBSO on many occasions, playing the solo parts 
in Mozart’s Sinfonia Concertante, Tippett’s Triple 
Concerto, Bach’s Brandenburg Concerto No. 6, 
Hindemith’s Trauermusik, Strauss’s Don Quixote 
and Britten’s Lachrymae.

He has been a member of BCMG since joining 
the CBSO and has undertaken many tours, 
recordings and broadcasts with them. In January 
2000 he gave the premiere of Thea Musgrave’s 
Lamenting with Ariadne, which was written for him 
and BCMG, and has given several performances of 
John Woolrich’s Envoi for viola and ensemble. In 
2010, he gave the premiere of Howard Skempton’s 
Only the Sound Remains, with a subsequent 
performance last season. 

Christopher has appeared as a soloist at the 
Aldeburgh and Cheltenham Festivals and, in 
addition to his performing commitments, he has 
taught for a number of years at the Birmingham 
Conservatoire. He plays on a viola made by John 
Lott, circa 1830.

Franck Ollu

Nicolas Hodges Gretha Tuls Christopher Yates
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BCMG Players 
performing tonight

Flute / Piccolo /  Veronika Kilrova
Alto Flute / Bass Flute
Oboe / Cor Anglais Melinda Maxwell 
Clarinets / Bass Clarinet Oliver Janes 
 Mark O’Brien 
Horn Mark Phillips
Trumpet Jonathan Holland
Trombone Anthony Howe
Bass Trombone Simon Minshall
Percussion Julian Warburton 
Piano Malcolm Wilson
Harp Céline Saout
Violins Alexandra Wood 
 Gabriel Dyker
Viola Christopher Yates
Cello Ulrich Heinen
Double Bass John Tattersdill

Emerging from within the City of Birmingham 
Symphony Orchestra in 1987, Birmingham 
Contemporary Music Group quickly established a 
reputation for exciting performances, innovative 
audience-building and learning initiatives, and 
a central commitment to composers and the 
presentation of new work. The Group thrives on 
innovation and invention and is critically acclaimed 
for championing the most forward-looking music 
regionally, nationally and internationally.

As a world-leading contemporary ensemble, 
BCMG has premiered over 160 works, most 
commissioned through its pioneering Sound 
Investment scheme, with a family of Investors 
supporting each new piece. In addition, BCMG’s 
extensive Learning and Participation Programme 
supports young people as composers, performers 
and listeners of new music through an exciting 
range of projects in- and out-of-school.

BCMG features on numerous CDs, including 
an ongoing series of NMC discs devoted to 
British composers. The Group has two Artists-in-
Association, Oliver Knussen and John Woolrich, and 
Sir Simon Rattle is the Group’s Founding Patron.

BCMG’s Learning programme engages young 
people both in-school and out-of-school in a variety 
of different ways. One of our ongoing projects is 
Big Ears, a series of creative music workshops 
in primary schools based around our Family and 
Schools’ Concerts.

Each year multiple classes of children aged 
9 and 10 have the opportunity to participate in a 
series of three workshops in their classroom with 
composer Duncan Chapman and BCMG musicians. 
The young people create music inspired by pieces 
which they then come and hear performed live 
by BCMG at the CBSO Centre in our Schools’ 
Concerts. This year, the children will be inspired 
by Simon Bainbridge’s Path to Othona and Peter 
Maxwell Davies’ Runes from a Holy Island.

These workshops are a fantastic opportunity to 
take musical creativity and high-quality musical 
experiences directly into the classroom and each 
year the feedback from the children is glowing! 
Here are some comments from last year:

About the workshops:

‘The workshops were extremely awesome, 
because every time they came I wondered 
what we are going to do.’

‘The music we were doing with Duncan 
was really fun. We used different kinds of 
instruments and we played in different groups 
and Elaine [Ackers, BCMG cellist] was playing 
extra bits I really loved.’

About the concerts:

‘I absolutely loved it because all that music 
was calm and wonderful. My favourite part of 
the concert was the flutes playing together. I 
hope I go again.’

‘The words I would use to describe the concert 
are fantastic, amazing and artistic.’

This year our Big Ears workshops will run through 
February, culminating with the Schools’ Concerts 
on Monday 9 March 2015.

For more information about these and all our 
other events visit our website bcmg.org.uk/
learning or contact the Learning team via email:  
jeremy@bcmg.org.uk.

BCMG’s Big Ears project
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Our work would not be possible without the 
generous support of individual donors, charitable 
trusts and foundations, partner organisations and 
statutory funders. We are particularly grateful to the 
following for supporting BCMG in 2014/15:

BCMG Sound Investors
BCMG Foundation Members

City of Birmingham Orchestral Endowment Fund, 
The Barber Trust, William A Cadbury Charitable 
Trust, The Hinrichsen Foundation, The Colwinston 
Charitable Trust, S &D Lloyd Charity, Radcliffe Trust.

Photographs Clive Barda, Philippe Gontier / 
Editions Salabert,  Alix Laveau, Catherine Milliken, 
Eric Richmond 
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The Songbook
Friday 27 February 2015, 7.30pm
CBSO Centre, Birmingham
Conductor: Jonathan Berman 
Sopranos: Gillian Keith / Rebecca von Lipinski
Jonathan Harvey: You 
Milton Babbitt: Quatrains 
Gerald Barry: Crossing the Bar (world premiere / 
BCMG Sound Investment commission) 
Thomas Adès: Life Story 
Kurt Schwertsik: Human Existence...; 
Der Herr weis was der Wil; singt meine schwäne 
Harrison Birtwistle: White and Light; Night; 
Tenebrae 
Olga Neuwirth: The Cartographer Song 
Poul Ruders: Alone 
Osvaldo Golijov: Sarajevo 
Detlev Glanert: Contemplated by a Portrait of a Divine 
Niccolo Castiglioni: Vallis Clausa 
Salvatore Sciarrino: Due Risvegli e il Vento 
Aldo Clementi: Wiegenlied 
Franco Donatoni: An angel within my heart
Along with distinguished soloists Gillian Keith and 
Rebecca von Lipinski, BCMG presents this special 
Songbook programme: a rare opportunity to hear a 
hand-picked selection of 17 songs for soprano and 
small ensemble, commissioned by BCMG Artist-
in-Association John Woolrich and soprano Mary 
Wiegold, with a new ‘song’ by composer Gerald Barry. 

Pre-concert talk from 6.30 – 7pm. Open to all 
ticket holders.

Tickets: £14 full price / £10 concession / £1 under 
16s plus transaction fee*

Pathways & Places
BCMG Family Concerts
Sunday 8 March 2015, 
11.30am & 2pm
CBSO Centre, Birmingham
Conductor: Christopher Austin 
Direction: James Yarker 
Acting: Chris Dugrenier 
Photography: Paul Gaffney
Simon Bainbridge: Path to Othona 
Tansy Davies: Dark Ground 
Edmund Finnis: In Situ 
Peter Maxwell Davies: Runes from a Holy Island 
Betsy Jolas: Music to go 
Duncan Chapman: new work (BCMG 
commission)
Voyage with BCMG and find your pathway through 
multi-layered musical landscapes!

Created in collaboration with Birmingham-
based theatre company Stan’s Cafe, BCMG Family 
Concerts introduce young people and their families 
to the exciting world of contemporary music. 
These hour-long performances weave music with 
photographic projection, atmospheric lighting and 
narration to create colourful and engaging concerts 
to ignite young imaginations.

There will be a fun activity café an hour 
before each performance where families 
can create musical lines that will be used to 
complete Duncan Chapman’s new piece!

All tickets £5 plus transaction fee*
There is no charge for children under 3 years 
of age. Buy three tickets and the fourth family 
member gets in for free!

Tickets can be booked in advance via: The Town Hall and Symphony Hall Box Office, Broad Street, 
Birmingham, B1 2EA Box Office: 0121 345 0491 Online: bcmg.org.uk

*£3 transaction fee, plus £1 (optional) postage, will be charged on all bookings except purchases made in 
person at the Town Hall or Symphony Hall Box Office
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Join our email and/or post mailing lists and receive 
regular updates from BCMG.

bcmg.org.uk/jointhemailinglist

Write to us at Freepost RRAY-KLRC-LUES, 
BCMG, CBSO Centre, Berkley Street, 
Birmingham, B1 2LF, specifying what  
information you’d like to hear from us about. 

For the latest news, reviews, audio and video 
interviews with composers, conductors and 
musicians visit bcmg.org.uk

Join the mailing list 

Join our network, find other music fans  
and delight in speaking your mind.  
facebook.com/bcmgfans

@bcmg
Big things come in small packages –  
for the little stories behind the scenes.  
twitter.com/bcmg

Stay in touch


