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Tonight’s programme
Sunday 27 April 2014, 6.30pm
CBSO Centre, Birmingham

Conductor: Martyn Brabbins
Director: David Sawer ~
Viola: Christopher Yates *
Actors: William Oxborrow & Thomas Howes ~
Lighting: Mick Diver #

Sound by Design ~

Thank you for helping to 
commission new music

We would like to say a huge thank you to 
all those Sound Investors who have helped 
us to successfully raise our Catalyst match 
funding target - you have made a difference 
to the future of new music! Your generous 
support has enabled us to claim match funding 
from Arts Council England, helping us to 
commission even more music. 

Sound Investment is BCMG’s pioneering 
commissioning scheme, involving audiences 
in the heart of our work for more than 20 years. 
Sound Investors provide crucial financial 
support for new commissions.  

Join Sound Investment now and share the 
excitement of bringing alive new pieces of 
music from the leading composers of our time. 

By becoming a Sound Investor you can:
•  attend rehearsals and premieres
•  meet composers and performers
•  have your name listed in a new work’s 

score

The next Sound Investment premiere will be 
David Lang’s Crowd Out for 1000 voices 
on 8 June. Other composers currently being 
commissioned include Helen Grime, Param Vir, 
Gerald Barry and Edmund Finnis. Please see the 
BCMG website for further details: 

www.bcmg.org.uk/
soundinvestment  

Sound Investment 

Share in  
music’s  
future
To find out more about  
Sound Investment:

Contact Alex Wright, 
Development Co-ordinator 

0121 616 6523 
alex@bcmg.org.uk

Howard Skempton 
Only the Sound Remains * 
(Maurice Millward commission for BCMG 2010)

Interval

Shiori Usui (BCMG/SaM Apprentice Composer-in-Residence) 

Deep # 
(World premiere)

Interval

Samuel Beckett/Morton Feldman 
Words and Music ~
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Only the Sound 
Remains
(2010)

Howard Skempton (b. 1947)

Only the Sound Remains was commissioned by 
Maurice and Sheila Millward, supporters of the 
BCMG Foundation and endowers of Christopher 
Yates’ CBSO Chair (viola). It is a large-scale work, 
lasting about thirty-five minutes, for solo viola and 
chamber ensemble. A guitar is added to what is 
otherwise a conventional line-up: single wind and 
brass, percussion, harp, piano, two violins, cello and 
double bass.

Although the chosen duration prompted initial 
thoughts of something like a concerto, a less 
dramatic form soon became the preferred option: 
a passacaglia, perhaps, or a set of variations; or 
something along the lines of Ben Somewhen, an 
earlier (2005) commission for BCMG, which took its 
title and programme from a selection of drawings by 
the reclusive British painter, Ben Hartley.

Only the Sound Remains owes its title to the first 
line of a poem by Edward Thomas, The Mill-Water.

‘Only the sound remains
Of the old mill;
Gone is the wheel;
On the prone roof and walls the nettle reigns.’

The tone is consistently elegaic, the poet focussing 
his attention on the sad loss of rural industry. 
The music begins in an equally ruminative way 
and follows a path as circular as the imagined 
millwheel. The main melodic material is serial, 
establishing a commitment to continuity and 
coherence. Nothing is cut-and-dried, however. 
While keeping to the path we are allowed to loiter 
and meander, observing the modal (and perhaps 
tuneful) possibilities beyond its verges.
© Howard Skempton

Deep
(2014)

Shiori Usui (b. 1981)

When I start composing music, it usually starts from 
a curiosity. 

What would it sound like? 

So I record the sound (if I can do it by myself or 
with help from friends) and start finding out about 
it more and more by listening, analysing, and 
reading up about it. That’s how I started most of 
my human body inspired pieces, and that’s how I 
started this new piece that you will listen to tonight. 
It is my interpretation of one of the many weird 
and wonderful things that I am lucky enough to 
encounter and share with the world. 

Now, imagine that you are a traveller. 

You are a traveller who happens to find yourself at 
the bottom of sea. 

What can you feel?
What can you hear?
And what can you see?
© Shiori Usui

Words and Music
(1962/1987)

Samuel Beckett/Morton Feldman  
(1906-89/1926-87)

Words and music have awesome powers over us, and 
over each other. Music can make a banal utterance sing; 
words can shift, jolt the meaning we attach to a tune, a 
composition. Nobody at a concert can doubt this. But 
the topic has never been considered with such drastic 
immediacy as in Samuel Beckett’s Words and Music, 
which he wrote in 1961 as a radio piece. Here words and 
music act out their relationship, their mutual suspicions, 
their simultaneous longings for each other and their 
power games as two characters, Words and Music. 
Words, of course, speaks; Music’s part is delivered by an 
instrumental ensemble. And there is a third character: 
Croak (though no-one names him in the text).

Croak is perhaps the human being, the auditor 
to whom Words and Music address themselves. He 
treats them as familiar, calls them ‘my friends’, even 
has names for them: Joe and Bob respectively.

The relationship is not equal. Whenever Croak 
summons Joe/Words by name, Joe/Words answers 
with the utmost servility: “My Lord”. When Croak 
calls for Bob/Music, Beckett’s text asks at first for a 
similar response, a ‘humble muted adsum’.

Soon, though, Bob/Music becomes less easy to 
handle. He stays silent when invited to participate, 
and Croak brings out his club, which later he uses 
to belabour Joe/Words as well. These ‘friends’ of his 
are brutally treated.

Croak’s demands are for the other two to 
help him clarify or remember some of the big 
fundamentals of human life: love, soul, age, the face, 
a woman’s face, a loved face, the face of someone 
Croak eventually identifies as Lily.

Joe/Words answers with a grandiose and 
empty definition of love, with questions about the 
meaning of love and soul, with a poem on age, and 
with a highly literary memory of the face, a memory 
replaced by another poem.

What Bob/Music says is, inevitably, not so easy to 

state in words: that is an essential part of the piece. 
Beckett, limited to words, can only ask for ‘love and 
soul music’, ‘irrepressible burst of spreading and 
subsiding music’, and so on. How these moments 
sound will depend on the composer and the players. 
What they mean will depend on us, the audience.

So the three-way dialogue within the piece, 
involving Croak, Joe/Words and Bob/Music, mirrors 
the situation in a performance. We are Croak, 
listening to, and trying to interpret, words and music.

Words seem powerless to say anything about 
the great universals though they have (and Joe has) 
plenty of power to express their (his) pretensions, fears 
and attempts to cover up those pretensions and fears.

Can music go further? The question lies open.
When the piece was first produced by the BBC 

Third Programme in 1962, the score was by Beckett’s 
cousin, John Beckett. But this version was soon 
withdrawn, leaving the piece effectively silenced.

So it remained for nearly a quarter century, until 
1985, when Everett C. Frost, who was planning 
new productions for all Beckett’s radio works in the 
USA, contacted the author about Words and Music. 
In the interim Beckett had written some lines for 
Morton Feldman to use in making an opera, and he 
suggested an approach to Feldman for a new score. 
Feldman accepted, Frost recalls, ‘with a mixture of 
enthusiasm and genuine, almost awkward, humility’.

His music speaking so fully, but of what?, 
perfectly suits the purpose of the piece. It is, in 
his own words, ‘an unattainableness and yet a 
marvellous presence which is music’.

Like Croak, we want words and music to be 
friends, to be our friends, telling us what we need 
to know, what we are desperate to know, and also 
friends to each other, sharing and conversing. 

Croak forces them to co-operate. At the heart of 
the piece is a section in which Bob/Music teaches 
Joe/Words how to sing, specifically, the poem on age.

But this moment of companionship, so 
wonderfully tentative and fragile in Feldman’s 
reaction to the challenge, is soon wrecked by rivalry.

Croak goes silent, worn down by the 
dissatisfaction. Words and Music are left with  
each other.
©Paul Griffiths
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Samuel Beckett was born in Foxrock, Dublin. 
He would later insist that he was born on Good 
Friday,13 April 1906, although his birth certificate 
puts the date a month later. The Becketts were of 
French Huguenot descent and, after a distinguished 
career at Trinity College, Dublin (TCD), he was to 
spend much of his life in France.

In 1928, he was appointed to an exchange 
lectureship in Paris, where he met and helped 
James Joyce before returning to TCD in 1930. A 
critical study of Marcel Proust (1931) pointed to an 
academic career, but Beckett chose to become a 
full-time writer. He travelled widely, living rather 
precariously, before settling in Montparnasse in 
Paris in 1937.  It was at this time that he also met 
Suzanne Dumesnil, when she helped him to hospital 
after a street stabbing; they were to marry in 1961.

In 1947, he returned to Paris, where within 
two years he wrote his trilogy of novels Molloy, 
Malone Dies and The Unnameable, and the play 
Waiting for Godot. By now, he was writing in 
French, then translating into English. Godot had 
its first production in 1953, and its success made 
the reclusive Beckett an international figure. Other 
bleakly comic plays followed. Beckett was awarded 
the Nobel Prize for Literature in 1969, but shunned 
the presentation ceremony. He died in Paris on 22 
December 1989. 
Taken from a note from www.irelandseye.com and 
contributors

Morton Feldman was born in New York on 12 
January 1926. He studied music and piano privately 
with several teachers before becoming a pupil of 
Stefan Wolpe. In 1949, Feldman met John Cage, 
commencing an artistic association of crucial 
importance to music in America in the 1950s. Cage 
was instrumental in encouraging Feldman to have 
confidence in his instincts, which resulted in totally 
intuitive compositions. 

The abstract expressionists in particular 
influenced Feldman to search for his own sound 
world, one that was more immediate and more 
physical than had existed before. This resulted in 
his experimentation with graph notation, in which 
the players select their notes from within a given 
register and time structure. Because these works 
relied so heavily on improvisation, Feldman was not 
happy with the freedom permitted to the performer, 
and so abandoned graph notation between 1953 
and 1958.

In the sixties he produced a series of 
instrumental works called Durations, in which the 
notes to be played are precisely written but the 
performers are free to choose their own durations 
within a given general tempo. In 1973, the 
University of New York at Buffalo asked Feldman to 
become the Edgard Varese Professor, a post he held 
for the rest of his life. In June 1987, Morton Feldman 
married the composer Barbara Monk. On September 
3, 1987, he died at his home in Buffalo aged 61. 
Taken from a note from www.newalbion.com

Howard Skempton was born in Chester in 1947, 
and has worked as a composer, accordionist, 
and music publisher. He studied in London with 
Cornelius Cardew from 1967 and Cardew helped 
him to discover a musical language of great 
simplicity. Since then he has continued to write 
undeflected by compositional trends, producing a 
corpus of more than 300 works.

In May 2005, Skempton’s Tendrils for string 
quartet was awarded the prize for ‘best chamber-
scale composition’ by the Royal Philharmonic 
Society, and in December 2005 it won in the 
chamber music category at the annual British 
Composer Awards. Skempton won a second British 
Composer Award in 2008 for The Moon is Flashing, 
a song cycle for tenor and orchestra.  

Skempton’s works have been commissioned 
and performed by many leading artists and music 
organisations including the BBC, Birmingham 
Contemporary Music Group, Ensemble Bash, 
OKEANOS, New Noise, and the Royal Liverpool 
Philharmonic Orchestra’s ‘Ensemble 10/10’. 

Skempton was commissioned as part of the New 
Music 20x12 Cultural Olympiad project, where his 
piece for the Central Council of Church Bell Ringers 
was performed in Kingston and played on BBC 
Radio 3 as the first music of 2012. It was heard again 
at the Spitalfields Festival in June 2012.

 Recent commissions include two from the 
Birmingham Contemporary Music Group — a work 
for oboe and string trio and a setting of Coleridge’s 
The Rime of the Ancient Mariner for baritone and 
ensemble — and a piano concerto commissioned 
by the BBC.

Originally from Japan, Shiori Usui moved to UK 
at the age of seventeen. Described as a composer 
with “individual ears” (The Times), her works have 
been performed in Japan, Europe and USA by a 
diverse range of soloists, ensembles and orchestras, 
including the performances by Rolf Hind and the 
Duke Quartet at the Wigmore Hall, London, by A 
Far Cry at Jordan Hall, Boston, USA and by Tokyo 
Philharmonic Orchestra in Japan.

In 2012, her orchestra piece Warai received 
the Toru Takemitsu Composition Award (judge: 
Toshio Hosokawa). Shiori was also a recipient of 
the prestigious Civitella Ranieri Music Fellowship 
in conjunction with UNESCO-Aschberg Bursaries 
for Artists Programme, and worked as a composer 
in residence for BBC Scottish Symphony Orchestra 
and Cove Park from October 2010 to February 2011. 

In 2013-2014, Shiori has been working as a 
Birmingham Contemporary Music Group/Sound 
and Music Apprentice-Composer-in-Residence, 
and as a Scottish Chamber Orchestra Connect 
Fellow funded by BBC Performing Arts Fund, 
working with the children with additional  
support needs.

Shiori has produced works in radical 
instrumental music, and has worked with motion 
capturing sensors and biophysical musical 
instruments. Many of her compositions are inspired 
by the sound of human body, deep sea, and many 
other weirdly wonderful things in the world. 

She enjoys playing improvisation in UK and 
abroad as a “noise” vocalist and pianist. 
shioriusui.wordpress.com

Samuel Beckett Morton Feldman Howard Skempton Shiori Usui
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Thomas Howes trained at the Guildhall School of 
Music and Drama. Theatre credits include: Aladdin 
(Dearne Playhouse); The Lighthouse Keepers 
(Birmingham Contemporary Music Group); The 
Mousetrap (UK Tour); Titanic (Mac Theatre, Belfast); 
The Winslow Boy (Theatre Royal Bath); Aladdin 
(Ohyesitis Productions); The History Boys (UK Tour/
National Theatre); My Favourite Year (Guildhall); 
Black Comedy (Guildhall); Inherit the Wind 
(Guildhall); A Chorus of Disapproval (Guildhall); 
Macbeth (Guildhall); Tales from the Ovid (Guildhall); 
Man of La Mancha (Guildhall); The Last Days of Don 
Juan (Guildhall); The Game of Love and Chance 
(Guildhall); The Island of Slaves (Guildhall); The 
Bacchai (Guildhall); The Jugular Project (Guildhall); 
Cloud 9 (Guildhall); Three Sisters (Guildhall).

Television credits include: Murdoch Mysteries 
Series 6 (Shaftesbury Films); United (World 
Productions); Downton Abbey Series 1 & 2 (Carnival 
Films); Red Riding 1983 (Revolution Films); 
Armistice 90 (BBC Television). Film credits include: 
Anna Karenina (Working Title Productions).

William Oxborrow’s theatre credits include: 
My Judy Garland Life (Nottingham Playhouse); 
Great Expectations (Bristol Old Vic); As You Like It 
(Shakespeare’s Globe and UK Tour); Diary of a Nobody 
(Royal & Derngate); Hansel & Gretel (Corby Cube); 
A Voyage Around My Father (Salisbury Playhouse); 
Othello (Ludlow Festival); The Tempest (Regent’s Park 
Open Air Theatre); Matilda and Duffy and The Firebird 
(Watermill Theatre, Newbury); Glorious (Birmingham 
REP, Tour and West End); Richard III, Macbeth, As You 
Like It, Hamlet, Romeo and Juliet and She Stoops to 
Conquer (Northcott Theatre, Exeter); Red on Black (Hen 
and Chickens); Silver Sword (Nottingham Playhouse); 
Three Sisters (Southampton and tour); How the Other 
Half Loves (Palace Theatre, Watford); Strangers on a 
Train (Colchester, Tour); Dick Barton – Special Agent 
(Croydon Warehouse, Tour); Boyband (Gielgud Theatre); 
The Deep Blue Sea (Royal Exchange, Manchester); 
Hard Times (Tour for the Good Company); Silas Marner 
(Theatr Clywd); Someone to Watch Over Me (Globe 
Theatre Group, Warsaw); The Picture of Dorian Gray 
(Gate Theatre, Dublin); The Clandestine Marriage 
(Queen’s Theatre); The Importance of Being Earnest 
(Derby Playhouse); The Madness of George III (The 
National Theatre); The Case of the Frightened Lady and 
Over A Barrel (The Palace Theatre, Watford); The Mirror 
of the Moon (Edinburgh Festival); Eurydice (Chichester 
Festival Theatre); A Clockwork Orange, The Silent 
Woman, Romeo and Juliet, and Hamlet (The RSC).

Television credits include: Rosemary and Thyme 
(Carnival Television); Spooks (Kudos TV); The Bill 
(Thames TV); and The Mrs Bradley Mysteries (BBC). 
Film includes: Muppets Most Wanted; Tim Burton’s 
Sweeney Todd; The Anarchist’s AGM (Aspire 
Productions) and All the King’s Ladies (Channel 4).

About tonight’s 
performers

Martyn Brabbins is Chief Conductor of the Nagoya 
Philharmonic, Principal Guest Conductor of the Royal 
Flemish Philharmonic and Music Director to the 
Huddersfield Choral Society. He was Artistic Director 
of the Cheltenham International Festival of Music 
2005-2007 and Associate Principal Conductor of the 
BBC Scottish Symphony Orchestra 1994-2005. He 
studied composition in London and conducting with 
Ilya Musin in Leningrad, winning first prize at the 1988 
Leeds Competition. Since then Brabbins has become a 
frequent guest with leading orchestras across the globe.

Brabbins is known for his affinity with music 
of the late 19th/early 20th centuries. He is closely 
associated with British music, and his recordings 
of the Walton symphonies with the BBC Scottish 
Symphony were released by Hyperion in May 2011 
to unanimous critical acclaim. He has conducted 
hundreds of world premieres and has close links 
with many of today’s foremost composers.

Recent guesting highlights have included 
debuts with the Royal Concertgebouw Orchestra, 
London Symphony Orchestra and at La Scala Milan, 
and at the First Night of the BBC Proms.

In autumn 2013, Brabbins made his debut at 
the Bavarian State Opera conducting a double-bill 
of Korngold and Ravel. He will conduct Bartok’s 
Blaubart at the Flemish Opera this April and took 
Raskatov’s A Dog’s Heart to Lyon in January 2014. 
He is a regular guest in both houses, as also in 

Amsterdam and Frankfurt. He has also appeared at 
English National Opera and Deutsche Oper Berlin, 
and in spring 2014 conducts Birtwistle’s Gawain in 
concert at the Barbican with the BBC Symphony.

Christopher Yates began studying the viola at 
the age of seven and at sixteen won a scholarship to 
the Royal Academy of Music. He studied there with 
Stephen Shingles and other teachers have included 
Bruno Giuranna, Nobuko Imai and the members of the 
Amadeus Quartet. Whilst still a student, Christopher 
gave the UK Premiere of Penderecki’s Viola Concerto 
in the presence of the composer, which was highly 
acclaimed in the national press. He was the first viola 
player to reach the national final of the LSO String 
Competition where he played the Bartók Concerto 
with the LSO in the Barbican.

At the age of 22, he became the principal viola 
with the BBC Scottish Symphony Orchestra and 
became the viola section leader with the CBSO 
eighteen months later. He has appeared as a soloist 
with the CBSO on many occasions, playing the solo 
parts in Mozart’s Sinfonia Concertante, Tippett’s 
Triple Concerto, and Britten’s Lachrymae.

He has been a member of BCMG since joining the 
CBSO and has undertaken many tours, recordings and 
broadcasts with them. In January 2000, he gave the 
world premiere of Thea Musgrave’s Lamenting with 
Ariadne which was written for him and BCMG, and has 
given several performances of John Woolrich’s Envoi 
for viola and ensemble with the group. Most recently 
he gave the premiere of Howard Skempton’s Only the 
Sound Remains for viola and ensemble. He plays on a 
viola made by John Lott, circa 1830.

Martyn Brabbins Christopher Yates

Thomas Howes William Oxborrow
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BCMG Players 
performing tonight
Flute / Piccolo /  Elizabeth May 
Alto Flute
Flute Marta Santamaria Llavall
Oboe Melinda Maxwell
Clarinet / Bass Clarinet /  Timothy Lines 
Contrabass
Bassoon Margaret Cookhorn
Horn Mark Phillips
Trumpet Jonathan Holland
Trombone Julian Turner
Percussion Julian Warburton
 Adrian Spillett
Piano Malcolm Wilson
Harp Céline Saout
Guitar Steve Smith
Violins Alexandra Wood
 Gabriel Dyker
Viola Christopher Yates
Cello Ulrich Heinen
Double Bass  John Tattersdill

Birmingham Contemporary Music Group 
celebrated its 25th anniversary season in 2012/13. 
Emerging from within the City of Birmingham 
Symphony Orchestra, BCMG quickly established 
a reputation for exciting performances, innovative 
audience-building and learning initiatives, and 
a central commitment to composers and the 
presentation of new work. The Group has premiered 
over 150 works, most commissioned through its 
pioneering Sound Investment scheme, with a family 
of Investors supporting each new piece. In addition, 
BCMG’s extensive Learning and Participation 
programme supports young people as composers, 
performers and listeners of new music through an 
exciting range of projects in and out of school, and 
at CBSO Centre, Birmingham.

BCMG projects in 2012 included the European 
premiere of Gerald Barry’s opera The Importance 
of Being Earnest conducted by Thomas Adès, the 
premiere of Simon Bainbridge’s The Garden of 
Earthly Delights at the BBC Proms, and a tour to 
the Alicante Festival in Spain conducted by Oliver 
Knussen. 2013 included George Benjamin’s opera 
Into the Little Hill conducted by the composer in 
Birmingham and London, premieres by Elliott Carter 
and Magnus Lindberg at the Aldeburgh Festival, 
and David Sawer’s The Lighthouse Keepers at the 
Cheltenham Music Festival. 

Projects in 2014 include a residency at 
Washington DC’s Library of Congress with Oliver 
Knussen, the premiere of David Lang’s Crowd Out 
for 1,000 voices at Millennium Point, Birmingham, 
concerts celebrating the 80th birthday year of 
Harrison Birtwistle in Birmingham and London, and 
the London premiere of Elliott Carter’s final work at 
the Wigmore Hall.

BCMG features on numerous CD recordings, 
including an ongoing series of NMC discs devoted 
to British composers, with recent releases of music 
by Oliver Knussen, Tansy Davies, Alexander Goehr 
and Richard Causton.  The Group has two Artists-
in-Association, Oliver Knussen and John Woolrich, 
and Sir Simon Rattle is the Group’s Founding Patron. 
bcmg.org.uk

David Sawer studied music at the University of 
York and subsequently won a German Academic 
Exchange Service (DAAD) scholarship to study in 
Cologne with Mauricio Kagel. Byrnan Wood, his 
first large-scale orchestral piece, was premiered 
at the BBC Proms and recorded for NMC by the 
BBC Symphony Orchestra with Andrew Davis. The 
Trumpet Concerto received its first performance from 
the same orchestra, and the BBC National Orchestra 
of Wales gave the world premiere of the greatest 
happiness principle at St David’s Hall, Cardiff. Tiroirs, 
commissioned for the London Sinfonietta, has been 
performed throughout Europe and the US.

Drama, or a fascination with theatrical possibilities, 
is present in many of his works and he has written 
works for radio, silent film, dance and theatre, and 
has collaborated many times with Richard Jones. 
His full-length opera From Morning to Midnight 
was premiered by English National Opera and was 
followed by the operetta Skin Deep, for Opera North, 
Bregenz Festival and Royal Danish Opera. In 2009/10 
Birmingham Contemporary Music Group premiered 
and toured the critically acclaimed Rumpelstiltskin.

Recent works have included a Piano Concerto for 
Rolf Hind, which won a British Composer Award in 
the orchestral category, Rebus for musikFabrik and 
Flesh and Blood for BBC Symphony Orchestra. BCMG 
premiered The Lighthouse Keepers – an on-stage 
radio play and future partner piece for Rumpelstiltskin 
– at Cheltenham Music Festival in July 2013.

Sound By Design is a London-based live sound 
supplier and event production company that 
offers sound design, engineering services and 
equipment hire throughout many of the country’s 
most prestigious and well-known venues. Created 
in 1988, the company specialises in venue contracts 
which include the Royal Albert Hall, Tate Modern, 
Kew Gardens and The Natural History Museum, 
and has over 25 years’ experience delivering a wide 
range of events from orchestral concerts to fashion 
shows, conferences to corporate entertainment, 
private parties and beyond. 

One of the company’s main divisions is the 
classical music department, built upon its many 
years working within that sector of music. Having 
been the lead audio supplier to the Royal Albert 
Hall since 1993, Sound By Design is also the sole 
live audio supplier for the BBC Prom; a position 
they have held since 2000. Each year, the in-house 
team work with the BBC to help sound design and 
re-enforce many of the complex commissions and 
projects, whilst also supplying the equipment and 
sound engineers necessary for the audience balance.

Outside of London, Sound By Design work 
with some of the most prestigious orchestras from 
around the world, from strictly classical outdoor 
festivals to cross-over performances with modern 
pop and rock acts.

David Sawer
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BCMG’s Learning Programme has seen an array of 
exciting projects taking place. Our regular Music 
Maze and Zigzag Ensemble workshops have 
continued, with the most recent being based 
around BCMG Apprentice-Composer-in-Residence 
Shiori Usui’s new work Deep. As part of our Field 
Notes tour, we ran workshops in Bishops Castle, 
Wem and Oswestry with participants exploring the 
possibilities of graphic notation. In Wem, a group of 
12 – 18 year olds painted their own graphic scores 
guided by workshop leader Duncan Chapman and 
textile artist Matthew Harris – an example of which 
you can see in the photograph above.

Our Spring Feel the Buzz workshops for 14 – 
18 year olds took place in March, with composer 
Fraser Trainer leading the workshop with BCMG 
musicians Melinda Maxwell, Simon Limbrick and 
Ben Markland. The workshops were based on Pulse 
Sampler – a piece for oboe and claves by Sir Harrison 
Birtwistle. Participants at the workshops were 
challenged to think about rhythm in a new way by 
learning about metric modulation. Some fantastic 
pieces were created which can be heard on our 
website www.bcmg.org.uk/learning. The music 
of Birtwistle will be explored by other young people 
in our next Music Maze and Zigzag Ensemble 
workshops on Sunday 4 May 2014.

March saw the start of a new Birmingham City 
Council funded project called Music Maze on 
the Move which takes our successful Music Maze 
creative music workshops to Broadway Academy 
as a Saturday morning project for children aged 
9 – 13. Led by composers Liz Johnson and Jeremy 
Clay, alongside BCMG musicians, the project is 
supporting young people in that area of the city to 
create their own music in fun, exciting ways and 
will run until July 2014.

For information on BCMG’s Learning 
Programme and the variety of projects that the 
Group runs, please visit bcmg.org.uk/learning  
or contact Nancy Evans, BCMG Director  
of Learning and Participation or Jeremy  
Clay, BCMG Learning Co-ordinator on  
0121 616 2616 or email nancy@bcmg.org.uk  
or jeremy@bcmg.org.uk.

Learning & Participation Programme: 
An update
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“I love BCMG for its breath-taking 
performances, its commitment to new music, 
and most of all, for its ambition. Sometimes 
that ambition calls for exceptional 
levels of investment to create something 
extraordinary.”
Steve Saltaire, BCMG Chair and BCMG Foundation 
member

The BCMG Foundation allows you to engage with 
aspects of our work that concert-goers don’t usually 
see. You can choose to help with specific BCMG 
projects, with a donation starting from £250 per 
year. You can also support the future development 
of BCMG’s performance and learning activity by 
becoming a Core Supporter from £1,000 per year.

Projects for which we are currently seeking your 
support include:

•  Zigzag Ensemble – a series of 8 creative 
composing and improvising workshops for 12 – 16 
year-olds throughout 2014

•  The revival of David Sawer’s Rumpelstiltskin  
and The Lighthouse Keepers as the double-bill 
mad boy clever girl  in 2015

For further information on the BCMG 
Foundation, please visit: 
www.bcmg.org.uk/supportus 

BCMG Foundation
Help us to realise our most ambitious  
and innovative future projects. 

Make a donation
BCMG exists because of the support of those 
passionate about new music. We always 
welcome one-off donations to support our 
commissions, performances and learning 
programme. 

Any level of donation will make a difference to 
our work. Donations can be made with a cheque 
written out to ‘BCMG’, or online at 
www.bcmg.org.uk/donatenow   

If you would like to find out more about 
supporting BCMG, contact Carla 
Priddon, Director of Development on:
0121 616 2621
carla@bcmg.org.uk

Become a supporter of BCMG

Crowd Out Discovery Workshop
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Fantasia on all the notes: 
celebrating Harrison 
Birtwistle
Saturday 10 May 2014, 7.30pm
CBSO Centre, Birmingham

Conductor: Oliver Knussen
Soprano: Katrien Baerts *
Piano: Huw Watkins ~

Harrison Birtwistle: Tragoedia
Tansy Davies: Nature ~ (BCMG Sound Investment 
commission 2012)
Harrison Birtwistle: Cantata *
Fantasia on all the notes
4 Poems by Jaan Kaplinski * 
Silbury Air

Harrison Birtwistle is one of the major musical 
figures internationally and this concert sees BCMG 
and Oliver Knussen showcase works from across 
his career in his 80th birthday year.

Birtwistle’s music has been an important 
influence for Tansy Davies. Premiered by these 
forces in May 2012, Davies’ funky, hyperactive 
and sumptuously scored piano concerto Nature 
has already enjoyed repeat performances by both 
BCMG and other ensembles.

Our work would not be possible without the 
generous support of individual donors, charitable 
trusts and foundations, partner organisations and 
statutory funders. We are particularly grateful to the 
following for supporting BCMG in 2013/14:

BCMG Sound Investors
BCMG Foundation Members

City of Birmingham Orchestral Endowment Fund, 
The Barber Trust, The D’Oyly Carte Charitable Trust, 
The Grimmitt Trust, The Hinrichsen Foundation,  
S & D Lloyd Charity, The Penny Trust, The Edward 
and Dorothy Cadbury Trust, The Michael Tippett 
Musical Foundation, The Lillie C Johnson  
Charitable Trust

Photographs
Chris Christodoulou, Chris Keenan,  
Faye Thomas, Rebel Uncut
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Artistic Team and Management

Founding Patron Simon Rattle
Artist-in-Association: Oliver Knussen,  
John Woolrich
Artistic Director Stephen Newbould
Executive Producer Jackie Newbould
Finance & Administration Manager  
Margaret Anderson
Finance Assistant Lizzie Pearson
Productions Co-ordinator James Carpenter
Director of Development Carla Priddon
Development Co-ordinator Alex Wright
Marketing Manager Tim Rushby
Director of Learning & Participation Nancy Evans
Learning Co-ordinator Naomi Wellings
Learning Co-ordinator Jeremy Clay
Learning Trainee Chandra Chapman

Project Staff

Press Consultant Faith Wilson
Orchestra Manager Mark Phillips

BCMG Board of Directors

Chair Stephen Saltaire
Financial Director Simon Purkess
Deputy Chair Penny Collier

Directors 

Kenneth Baird, Jonathan Chamberlain , 
Susanna Eastburn, Nike Jonah, Blair Winton, 
Aaron Wright

Representatives

Jonathan Mayes (Arts Council England,  
West Midlands)
Ulrich Heinen (BCMG player)
Alexandra Wood (BCMG player) 
Stephen Maddock (CBSO Chief Executive)

BCMG forthcoming  
events 

Sunday 8 June 2014, 2.30pm & 4.30pm
Millennium Point, Birmingham

Music Director: Simon Halsey
Director: James Yarker

1000 people of all ages and abilities give the world 
premiere performances of Pulitzer Prize-winning 
composer David Lang’s Crowd Out in one of the 
largest vocal events the city has ever seen!

A BCMG Sound Investment, Spitalfields 
Music and Berlin Philharmonic co-commission, 
Crowd Out will be performed under the baton 
of internationally renowned choral conductor 
Simon Halsey – with a ‘home-grown’ community 
rehearsing and performing the piece.

Visit www.bcmg.org.uk to book tickets and for more information on BCMG concerts, workshops  
and events in Birmingham and beyond during our 2013/14 season.
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Join our email and/or post mailing lists and receive 
regular updates from BCMG.

bcmg.org.uk/jointhemailinglist

Write to us at Freepost RRAY-KLRC-LUES, 
BCMG, CBSO Centre, Berkley Street, 
Birmingham, B1 2LF, specifying what  
information you’d like to hear from us about. 

For the latest news, reviews, audio and video 
interviews with composers, conductors and 
musicians visit bcmg.org.uk

Join the mailing list 

Join our network, find other music fans  
and delight in speaking your mind.  
facebook.com/bcmgfans

@bcmg
Big things come in small packages –  
for the little stories behind the scenes.  
twitter.com/bcmg

Stay in touch


