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Tonight’s programme
Sunday 6 October 2013, 7.30pm
CBSO Centre, Birmingham

Conductor: Oliver Knussen

Sound Investment is BCMG’s pioneering 
commissioning scheme, involving audiences 
in the heart of our work for more than 20 years. 
Sound Investors provide the crucial financial 
support for new commissions.  

Join Sound Investment now and share the 
excitement of bringing alive new pieces of 
music from the leading composers of our time. 

By becoming a Sound Investor you can:
•  attend rehearsals and premieres
•  meet composers and performers
•  have your name listed in a new work’s 

score

The next Sound Investment premiere will be 
David Lang’s Crowd Out for 1000 voices, in 
June 2014. Other composers currently being 
commissioned include Param Vir, Gerald Barry, 
Edmund Finnis, Benedict Mason and many 
more – please see the BCMG website for 
further details. 

We would like to say a huge thank you to all 
those Sound Investors who have helped us to 
raise 95% of our Catalyst match funding target 
– your support is very much appreciated!

Sound Investment 

Share in  
music’s  
future
Go to:  
bcmg.org.uk/ 
soundinvestment 
call: 
0121 616 6523 
or email:  
alex@bcmg.org.uk

Niccolò Castiglioni 
Tropi

Arnold Schoenberg 
Five Pieces for Orchestra, Op. 16 
(version for ensemble)

Helen Grime 
Luna

Interval

Alexander Goehr 
Suite, Op. 11

György Ligeti 
Chamber Concerto
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Tropi
(1959)

Niccolò Castiglioni (1932 - 1996)

This precious gem is minutely detailed in its 
writing, but is held together with organic material 
which takes form through the clustering of figures 
which are easily recognisable and classified. The 
first tempo proceeds at the maximum possible 
velocity; the second tempo is slower, and the third 
slower still than the second: the definition “tempo”, 
is understood however not to be a thematic section, 
but simply with regard to metronomic scansion, 
and therefore within the piece we find various 
changes which cannot be traced back to the idea 
of traditional movements. After a highly splintered 
opening, the material concentrates itself into 
the central section, beginning with a very short 
piano cadenza, and then settles upon a distinctive 
invention exploring timbre and rhythm upon one 
note: there follows a new cadenza on the piano, 
resulting in a unison on a high-pitched E-flat, 
resounding between flute, clarinet and violin, into 
which the piano “cuts” very loud chords. In the 
finale we have a return to the mote-like sonorities 
which characterised the major part of the opening.
Armando Gentilucci, Guida all’ascolto della musica 
contemporanea, translated by Christopher Morley

Five Orchestral 
Pieces, Op. 16
(1909, revised 1922, arranged 1925)

Arnold Schoenberg (1874 - 1951)
arranged by Felix Greissle (1894 - 1982)

1. Vorgefühle (Premonitions)
2. Vergangenes (Bygone)
3. Farben (Colours)
4. Peripetie (Turning Point)
5. Das obligate Rezitativ (The Necessary Recitative)

‘It is impossible for a person to have only 
one sensation at a time. One has thousands 
simultaneously. And this variegation, this 
multifariousness, this illogicality which our senses 
demonstrate, this I should like to have in my music.’

Thus Schoenberg wrote to Busoni in August 1909, 
the month in which he finished his Op. 16 orchestral 
pieces (and began his opera for one female 
character, Erwartung). In July, when still at work on 
Op. 16, he had written to Richard Strauss specifically 
about the set, remarking that the music is ‘absolutely 
not symphonic, quite the opposite: no architecture, 
no construction. Rather a prismatic, uninterrupted 
exchange of colours, rhythms and moods’.

These two statements, addressed to the senior 
colleagues to whom (with Mahler) Schoenberg 
felt closest, have different emphases, but both 
draw attention to his music’s formal freedom – a 
condition that became possible when, the year 
before, he abandoned the principle of tonality. This 
freedom must have seemed at once exhilarating and 
terrifying in that summer of 1909, when, one by one, 
in their eventual order, between May and August, 
Schoenberg composed these pieces. All sorts of 
new possibilities – harmonic, formal, expressive – 
were within his grasp. Yet all the music he knew 
and valued was of another sort. He was by himself 
– except for his pupils Berg and Webern, who were 
holidaying with him.

But though music had changed with the coming 
of atonality, Schoenberg had not. Even if he felt 
himself to be operating by instinct, improvising, 
his instincts and his improvisatory skills had been 
formed by older music, especially that of Austro-
German culture from Bach to those elder colleagues: 
Strauss, Busoni and Mahler. Most of the ideas in 
the Op. 16 pieces – the melodies, the ostinatos, the 
chord progressions – could probably have parallels 
found for them in the recent works of these three 
composers. The Romantic notion of music as laden 
with emotion had obviously not been forgotten. 
And, despite Schoenberg’s statements, there are 
clear vestiges of symphonic thinking. The second 
piece, the longest, meanders through recollections 
of two or three basic motifs, and has the means to 
establish continuity and interrupt it. Other pieces 
in the set, the first and fourth, may be more abrupt 
in design, yet still there is a sense of underlying 
connectedness – perhaps of hurtling back and forth 
between moments within a longer movement. 
Conversely, the third piece holds a moment still, 
changing the colour and setting of a stationary 
chord. The finale has, like the second piece, a long 
singing line, but now one that goes ever onward; 
this is what Schoenberg seems to have wanted to 
imply with his title – though he supplied the titles 
only at his publisher’s request, feeling that the 
music said all it had to say.

Besides remaining the restless heir to a tradition, 
Schoenberg was also still a human being, and his 
Op. 16 pieces are full of images of bodily responses: 
running, gasping, panting, sighing, crying out, 
imploring, the quick trickle of nervous impulses 
down the spine, all heightened because they stand 
out as themselves, not as bearers of the grammar 
of tonality. No doubt that is why Schoenberg 
felt expressive resources to be intensified in the 
measure that musical form was unconstrained.

Schoenberg revised the score in 1922; the 
present version for twelve players (single strings 
and woodwind plus celesta and harmonium) was 
made three years later by his pupil and son-in-law 
Felix Greissle.
Paul Griffiths

Luna
(2011)

Helen Grime (b. 1981)

Commissioned in 2011 by the Court of the 
University of Glasgow, under the terms of the 
McEwen Bequest.

I took my starting point for Luna from a poem by Ted 
Hughes called Harvest Moon. The piece is cast in 
one continuous movement but falls into a number 
of well-defined sections. As I was working on the 
piece, I started combining the instruments in small 
groups. Although there is much interaction between 
all members of the ensemble, the instrumental 
groups became a defining characteristic of the 
piece. The piano and percussion often form a duo, 
breaking into somewhat virtuosic solo passages 
scattered throughout. The flute, oboe and clarinet 
form a sort of unified trio, sometimes playing a 
unison line or combining lyrical lines in the slower 
final section of the work. The horn takes on a 
distinctly soloistic role, with solo passages building 
to a mini cadenza, which eventually leads the piece 
into its final section.
Helen Grime

Interval
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Suite, Op. 11
(1961)

Alexander Goehr (b. 1932)

My Suite was commissioned for the Melos 
Ensemble to play at Aldeburgh in 1961 by Benjamin 
Britten. He asked for a concertino for flute and harp 
(for Richard Adeney and Osian Ellis). At that time 
it seemed a strange idea to me, rather suggesting 
a type of music with which I did not identify and I 
came up with an alternative idea. Britten wrote back 
(by hand) saying something like – regrettably I lost 
the letter – “I am not an official organisation like the 
BBC  and when I ask you to write something I have 
thought carefully about what I’d like you to write.” 
Flattered by such attention, I agreed to try and do 
what he proposed and the Suite was the result.

It was written for flute, clarinet, horn, harp, 
violin (doubling viola) and cello. A fastish first 
movement leads to a nocturnal Intermezzo for 
harp, accompanied by the ensemble and the third 
movement is a scherzo with a trio. A hint of a 
recapitulation of the scherzo is interrupted by an 
Arietta for flute and the finale is a Quodlibet which 
contains cadenzas for both the featured instruments 
as well as recalls of the earlier movements.

This was the first composition I wrote which 
broke away from conventional dodecaphonic 
(twelve-tone) writing, being based on an adaptation 
of a technique which in the history of music is called 
“free organum”. As I came off the platform at the 
Jubilee Hall I ran into the commissioner who was 
about to perform himself. Smilingly congratulating 
me, he rather quaintly said: “spiffing noise”.
Alexander Goehr

Chamber Concerto
(1969-70)

György Ligeti (1923 – 2006)

I. Corrente
II. Calmo, sostenuto
III. Movimento precise e meccanico
IV. Presto

Composed in 1969-70, this was a work that helped 
define the ‘one-of-each’ ensemble – the basic 
BCMG line-up – as standard, immediately at a high 
level of fantasy and delightfulness. The piece starts 
within a narrow range, sliding in register, until 
suddenly the whole pitch space is opened up by 
the arrival of piled octaves. Their pure sound is soon 
muddied, and wonderful confusion resumes: at one 
point the wind instruments start to sing a massively 
amplified folktune. Finally the music explodes into 
dispersed melody, only to be clamped again.

The second movement takes a different route 
through dense chords, jostling movements and 
strains of melody sounding like echoes of folksong 
or Romantic music, such as are played by a 
plaintive trio of horn, oboe d’amore and trombone. 
After a fortissimo climax, something absolutely 
inevitable and yet totally unexpected turns up 
around the corner: a tritone sounding quietly in 
octaves. From this develops a second part of the 
movement, which beautifully disintegrates to be 
replaced by an extraordinary musical machine, a 
disconnected chirruping of regular rhythms from 
different odd ensembles. The presto finale continues 
the mechanical feeling a little, but the twitterings 
are now rustlings that develop and echo through 
clusters, single intervals and arpeggios, and that 
race around the small orchestra in a perpetuum 
mobile of great virtuosity. Once again, as in the first 
and second movements, one way out of the maze 
appears to be through melody, and a line starts out 
on the horn, most positive of instruments. But the 
melody quickly begins to lose its distinctiveness, 

and the perpetual motion continues until another 
tritone, like a single light of gathering intensity, 
begins to shine through the texture and freeze the 
music, leaving only disjointed echoes.
Paul Griffiths

Born in Milan in 1932, Niccolò Castiglioni studied 
with Giorgio Federico Ghedini at the conservatory 
in his home city, as Luciano Berio had done a few 
years before. A little later he made personal contact 
with Berio; he also attended the summer courses at 
Darmstadt regularly in his middle and late twenties. 
But he remained on the sidelines of the avant-garde, 
drawing instead directly on Stravinsky and Webern 
in creating his fascinating musical fabrications, 
which often have their home in the high treble, 
rotating like brightly coloured toys.

While pursuing a career as a composition 
teacher in Italy and the United States (Esa-Pekka 
Salonen was one of his pupils), he produced a large 
output of brilliant, witty, quizzical works that include 
two one-act operas with English sources: The 
Lord’s Masque, after Thomas Campion, and Oberon 
the Fairy Prince, after Ben Jonson. Among his many 
orchestral works is his Sinfonia con rossignolo 
(Symphony with Nightingale), with solo soprano; he 
also wrote a lot for diverse chamber groups and for 
his own instrument, the piano, including Omaggio 
an Edvard Grieg, for two pianos, and the holiday 
diary Como io passo l’estate (How I spend the 
summer).

He died at the age of sixty-four, never having 
received his due.György Ligeti, who championed 
his music, had this to say: “I believe that Niccolò 
Castiglioni was not appreciated enough in Italy, 
neither as a composer nor as a person. He had a 
wonderful, naïve and eccentric character, and his 
music is very neglected.”
Paul Griffiths

Niccolò Castiglioni with György Ligeti
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György Ligeti was born on the 28 May 1923 in 
Diciosanmartin (Transylvania, Romania).  He studied 
composition with Ferenc Farkas at the Conservatory 
in Cluj in 1941 and, between 1945 and 1949, with 
Sandor Varess and Ferenc Farkas at the “Franz Liszt” 
Music Academy in Budapest where he also taught 
harmony and counterpoint between 1950 and 1956.  
He fled from Hungary in 1956 and worked in the 
Electronic Studio of the Westdeutscher Rundfunk 
(West German Radio) in Cologne from 1957 to 1959.  
He settled down in Vienna in 1959 and became an 
Austrian citizen in 1967.

In the sixties Ligeti was a yearly lecturer at 
the summer courses in Darmstadt and also guest 
professor at the Music Academy in Stockholm; 
in 1969 he received a DAAD grant (Deutscher 
Akademischer Austauschdienst, German Academic 
Exchange Service); in 1972 he was “Composer 
in Residence” at Stanford University; he taught 
composition at the Hamburg Music Academy from 
1973 to 1989.

With his orchestral works Apparitions (1958-
59) and Atmosphères (1961) he developed a new 
musical style, which is marked by a highly dense 
polyphony (“micropolyphony”) and static formal 
development. During the course of the seventies 
his polyphonic writing became more transparent 
and more melodic. He finally developed a complex 
polyrhythmical composition technique on which 
are based the works of the eighties and nineties, 
including Sippal, Dobbal, Nágihegedüvel (With 
Pipes, Drums, Fiddles) (2000) for mezzo-soprano 
and four percussionists that BCMG and Katalin 
Károlyi, the singer for whom the piece was written, 
performed to great acclaim in 2005 and 2008.

Arnold Schoenberg was born in Vienna in 1874. 
He studied composition with Alexander Zemlinsky 
whilst working as a bank clerk, and later, with 
Richard Strauss’ help, he obtained a teaching post 
in Berlin, although he soon returned to Vienna, 
having composed his gigantic cantata Gurrelieder 
(1901, orchestrated 1913).

In 1904 Alban Berg and Anton Webern began 
their studies with him, which would profoundly 
shape their later artistic careers. Around 1906 
Schoenberg came to believe that tonality had to 
be abandoned. During his subsequent period of 
‘free atonality’ (1907 - 16) he created works such as 
the monodrama Erwartung (1909), Five Orchestral 
Pieces (1909), and Pierrot lunaire (1912).

From 1916 to 1923 he issued almost nothing, 
being occupied with teaching and conducting 
but also seeking a way to organise atonality. He 
eventually developed the 12-tone method, in which 
each composition is formed from a special row 
or series of 12 different tones. The rise of Nazism 
forced Schoenberg to flee his native Europe in 1933. 
He went to America, where he taught briefly at 
Boston’s Malkin Conservatory before moving to Los 
Angeles for health reasons in October 1934. There 
he taught privately, as well as at the University of 
Southern California and the University of California 
at Los Angeles.

One of the leading composers of our time, and 
a formative influence on a whole generation of 
younger composers, Alexander Goehr was born 
in 1932. He studied at the Royal Manchester College 
of Music together with Harrison Birtwistle, Peter 
Maxwell Davies and John Ogdon, and with Olivier 
Messaien and Yvonne Loriod in Paris.

In the 1960’s he formed the Music Theatre 
Ensemble, the first devoted to what has become an 
established musical form. He has taught in the USA, 
Japan and China and has twice been Composer-in-
residence at Tanglewood. He was appointed to the 
chair of the University of Cambridge in 1975.  He is 
an honorary member of the American Academy of 
Arts and Letters and a former Churchill Fellow, and 
was the Reith Lecturer in 1987.

He has written four operas: Arden Must 
Die, Hamburg 1967; Behold the Sun, Deutsche 
Oper 1985; Arianna, lost opera by Monteverdi, 
Royal Opera House, Covent Garden 1995 and 
subsequently recorded for NMC; Kantan & Damask 
Drum, Theater Dortmund September 1999; and a 
music theatre Triptych. 

His orchestral works, including four symphonies, 
concerti for piano, violin, viola and cello and other 
orchestral compositions have at various times been 
performed by Dorati, Boulez, Barenboim, Pritchard, 
Haitink, Ozawa, Dohnanyi and Rattle, with soloists 
including Parikian, Ricci, Jaqueline du Pré, Ogdon 
and Barenboim. Peter Serkin has premiered and 
recorded several works, and Oliver Knussen 
regularly conducts his music. 

Born in 1981, Helen Grime studied oboe with 
John Anderson and composition with Julian 
Anderson and Edwin Roxburgh at the Royal College 
of Music. In 2003 she won a British Composer 
Award for her Oboe Concerto, and was awarded 
the intercollegiate Theodore Holland Composition 
Prize in 2003 as well as all the major composition 
prizes in the RCM. In 2008 she was awarded a 
Leonard Bernstein Fellowship to study at the 
Tanglewood Music Center where she studied with 
John Harbison, Michael Gandolfi, Shulamit Ran 
and Augusta Read Thomas. Grime was a Legal 
and General Junior Fellow at the Royal College of 
Music from 2007 to 2009. She became a lecturer in 
composition at the Department of Music at Royal 
Holloway, University of London, in January 2010.

Helen has had works commissioned by some of 
the most established performers including London 
Symphony Orchestra, BCMG, Britten Sinfonia, BBC 
Scottish Symphony Orchestra and the Tanglewood 
Music Center. Conductors who have performed 
her work include Daniel Harding, Pierre Boulez 
and Yan Pascal Tortelier. Her work Night Songs 
was commissioned by the BBC Proms in 2012 
and premiered by the BBC Symphony Orchestra, 
conducted by Oliver Knussen. In 2011 she was 
appointed Associate Composer to the Hallé Orchestra 
for an initial tenure of three years. Her first commission 
for them, Near Midnight, was premiered on May 23 
2013 and a recording of her orchestral works performed 
by the Hallé will be released as part of the NMC Debut 
Disc Series in 2014. Upcoming performances include 
the Royal Concertgebouw Orchestra performing 
Everyone Sang in May 2014 and a new string trio 
commissioned by Chamber Music Society of Lincoln 
Center and Wigmore Hall for April 2015.

Alexander Goehr Helen Grime György Ligeti Arnold Schoenberg
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About tonight’s 
performers

One of the pre-eminent composer-conductors in the 
world today, Oliver Knussen (born in Glasgow in 
1952) is presently Artist-in-Association with both 
the BBC Symphony Orchestra and the Birmingham 
Contemporary Music Group. The recipient of many 
awards, including the Nemmers Prize in 2006, 
he has been Artistic Director of the Aldeburgh 
Festival (1983-98), Head of Contemporary Music 
at the Tanglewood Music Center (1986-93) and 
Music Director of the London Sinfonietta (1998-
2002). Together with Colin Matthews he founded 
the Composition and Performance Courses at the 
Britten-Pears School in 1992.

Among his best-known compositions are three 
symphonies, concertos for horn and violin, several 
song cycles, works for ensembles and for solo piano, 
and the operas Where the Wild Things Are and 
Higglety Pigglety Pop! written in collaboration with 
the late Maurice Sendak.

His 60th birthday was celebrated with special 
events in Aldeburgh, Amsterdam, Birmingham, 
London and Tanglewood.

BCMG Players 
performing tonight
Flute / Piccolo Marie-Christine Zupancic
Oboe /  Lydia Griffiths 
Cor Anglais /  
Oboe d’amore
Clarinet / Eb Clarinet Anna Hashimoto
Clarinet / Bass Clarinet Adam Slater
Bassoon Margaret Cookhorn
Horn Mark Phillips
Trombone Edward Jones
Percussion Richard Benjafield
Piano / Celesta Malcolm Wilson
Harpsichord /  Malcolm Hicks  
Synthesizer /  
Harmonium
Harp Céline Saout
Violin / Viola Simon Smith
Violin Peter Campbell-Kelly
Viola Christopher Yates
Cellos Ulrich Heinen
Double Bass  John Tattersdill

Birmingham Contemporary Music Group 
celebrated its 25th anniversary season in 2012/13. 
Emerging from within the City of Birmingham 
Symphony Orchestra, BCMG quickly established 
a reputation for exciting performances, innovative 
audience-building and learning initiatives, 
and a central commitment to composers and 
the presentation of new work. The Group has 
premiered over 150 works, most commissioned 
through its pioneering Sound Investment scheme, 
with a family of Investors supporting each new 
piece. In addition, BCMG’s extensive Learning and 
Participation programme enables young people in 
a range of settings to create around 100 new pieces 
of music each year.

BCMG projects in 2012 included the European 
premiere of Gerald Barry’s opera The Importance 
of Being Earnest conducted by Thomas Adès, the 
premiere of Simon Bainbridge’s The Garden of 
Earthly Delights at the BBC Proms, and a tour to 
the Alicante Festival in Spain conducted by Oliver 

Knussen. 2013 has included George Benjamin’s 
opera Into the Little Hill conducted by the composer 
in Birmingham and London, premieres by Elliott 
Carter and Magnus Lindberg at the Aldeburgh 
Festival, and of David Sawer’s The Lighthouse 
Keepers at the Cheltenham Music Festival. 

Projects in 2014 include a residency at Washington 
DC’s Library of Congress with Oliver Knussen, the 
premiere of David Lang’s Crowd Out for 1000 voices at 
Millennium Point, Birmingham, concerts celebrating 
the 80th birthday year of Harrison Birtwistle in 
Birmingham and London, and the London premiere of 
Elliott Carter’s final work at the Wigmore Hall.

BCMG features on numerous CD recordings, 
including an ongoing series of NMC discs devoted 
to British composers, with recent releases of music 
by Oliver Knussen, Tansy Davies, Alexander Goehr 
and Richard Causton.  The Group has two Artists-
in-Association, Oliver Knussen and John Woolrich, 
and Sir Simon Rattle is the Group’s Founding Patron. 
bcmg.org.uk

Oliver Knussen
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Later this month, BCMG is delighted to be taking 
part in the first ever nationwide Family Arts Festival. 
This initiative sees arts organisations across the UK 
present a huge variety of events aimed at the whole 
family from Friday 18 October to Sunday 3 November. 

As part of this, BCMG is holding the first 
workshops of a brand new collaboration with Ikon 
Gallery and mac birmingham. Musicadoodle-
do invites both young and old to participate in 
drawing sounds to create graphic scores for BCMG 
musicians Elaine Ackers (Cello) and Kyle Horch 
(Saxophone) to perform. In addition, participants 
will also have the opportunity to perform both their 
own drawings and each other’s. The workshop will 
run twice during the Festival – firstly on Monday 28 
October 2013, 12pm – 5pm at mac birmingham 
and again on Thursday 31 October 2013, 1pm – 
4pm at Ikon Gallery. The workshops are drop-in 
sessions so participants can arrive at any time and 
stay for as long as they like.

Again as part of the Family Arts Festival, on 
Wednesday 30 October 2013, 10am – 2.30pm, 
BCMG is running a Family Music Maze at 
Symphony Hall Café Bar. Participants aged 8 – 
11 are invited to bring an adult family member to 
take part in this creative music-making workshop. 
BCMG’s regular Zigzag Ensemble workshop will take 
place at the same time and venue as Music Maze and 
the two groups will share a performance at 2pm.

For more information about these workshops and 
all the other family events running during the Family 
Arts Festival, visit familyartsfestival.co.uk.

For information on BCMG’s Learning Programme  
and the variety of projects that the Group runs,  
please visit bcmg.org.uk/learning  or contact 
Nancy Evans, BCMG Director of Learning  
and Participation or Jeremy Clay, BCMG 
Learning Co-ordinator on 0121 616 2616 or email  
nancy@bcmg.org.uk or jeremy@bcmg.org.uk.
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BCMG Foundation
I always seem to come away from BCMG events 
with my horizons broadened, my vision refreshed, 
and my sense of being part of this wonderful 
creative city reinvigorated. Through the BCMG 
Foundation, I feel close to the beating heart of this 
brilliant inclusive world-class team. 
John Christophers, BCMG Foundation member

The BCMG Foundation allows you to engage with 
aspects of our work that concert-goers don’t usually 
see. You can support the future development of 
BCMG’s performance and learning activity by 
becoming a Core Supporter from £1,000 per year.

You can also help with specific BCMG projects, 
with a donation starting from £250 per year. Projects for 
which we are currently seeking your support include:

•  The world premiere of David Lang’s Crowd Out 
for 1000 voices in June 2014

•  Music Maze – a series of creative music-making 
workshops for 8–11 year-olds, linked to our regular 
evening concerts.

Become a supporter of BCMG

Remember BCMG’s  
work in your Will
Composers and the development of new 
work need every encouragement we can 
give. Leaving a legacy to BCMG enables us to 
support the future of new music even beyond 
our lifetime. Alan Woodfield, BCMG supporter

By remembering BCMG’s work in your Will you 
can give future generations a very special gift. 
We should be grateful if you would let us know if 
you have made provision for BCMG in your Will. 
BCMG is a registered charity no. 1001474

Call Carla Priddon,  
Director of Development on:
0121 616 2621
email: carla@bcmg.org.uk
or go to: bcmg.org.uk/supportus

Make a donation
We always welcome one-off donations to 
support our programme. Any level of donation 
will make a difference to BCMG’s work. You 
can send us a cheque made out to ‘BCMG’, or 
donate online: bcmg.org.uk/donatenow

Gerald Barry’s opera The Importance of Being Earnest was 
supported by the BCMG Foundation

BCMG workshops  
in nationwide  
Family Arts Festival
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Musicadoodle-do
Monday 28 October 2013, 12 – 5pm,
mac, Birmingham
Thursday 31 October 2013, 1 – 4pm,
Ikon Gallery, Birmingham

Designed for the whole family, Musicadoodle-do is 
a unique opportunity to draw the sounds of BCMG 
musicians and create visual scores for them to 
perform. Drop in for a few minutes or stay for the 
whole afternoon – small percussion instruments 
will be provided to join in the music-making as 
well as the drawing.

BCMG Family Concerts
Sunday 26 January 2014, 11.30am & 2pm,
CBSO Centre, Birmingham

BCMG Family Concerts introduce young 
people and their families to the exciting world of 
contemporary music. These hour-long performances 
focusing on Thomas Adès Living Toys weave 
theatrics with music to create fun, colourful and 
engaging concerts to ignite young imaginations!

INSIGHT: exploring Param Vir’s  
sarod concerto
Sunday 23 February 2014, 2 – 4.30pm,
CBSO Centre, Birmingham

Join BCMG, composer Param Vir, British sarod 
maestro Soumik Datta, and Chicago-based Fulcrum 
Point musicians as we explore the context for Vir’s 
second Sound Investment commission for sarod and 
ensemble through talks, performance, and work-in-
progress workshops.

Visit www.bcmg.org.uk to book tickets and 
for more information on BCMG concerts, 
workshops and events in Birmingham and 
beyond during our 2013/14 season.

Our work would not be possible without the 
generous support of individual donors, charitable 
trusts and foundations, partner organisations and 
statutory funders. We are particularly grateful to the 
following for supporting BCMG in 2013/14:

BCMG Sound Investors
BCMG Foundation Members

City of Birmingham Orchestral Endowment Fund, 
The Barber Trust, William A Cadbury Charitable Trust, 
The D’Oyly Carte Charitable Trust,  
The Grimmitt Trust, The Hinrichsen Foundation,  
S & D Lloyd Charity

Photographs
Jonathan Wrather, Arnold Schönberg Center Vienna, 
Peter Andersen, Chris Christodoulou/Lebrecht 
Music & Arts, Jonathan Lee, Clive Barda
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BCMG forthcoming events 

Sunday 3 November 2013,  
1.30 – 3pm
CBSO Centre, Birmingham

BCMG is looking for 1000 people of all ages to 
build an all-singing, all-shouting super group – 
and we want your voice in the ‘crowd’. 

On 8 June 2014 – 1000 individuals will give 
the world premiere performances of Crowd Out, 
Pulitzer Prize-winning composer David Lang’s 
new vocal piece, at Birmingham’s Millennium 
Point, in one of the largest vocal events the city 
has ever seen! 

Crowd Out has been written for people of all 
abilities – so anyone can take up the challenge 
and enjoy the thrill and satisfaction of giving 
voice to this distinctive new piece. 

BCMG is holding a Crowd Out workshop on 
Sunday 3 November where you will be able to 
hear from composer David Lang and world-
renowned Choral Director Simon Halsey, meet 
other vocalists, and try out some of the music.

If you are interested in attending the 
workshop and/or would like to take part 
in Crowd Out email BCMG Learning  
Co-ordinator Naomi Wellings at  
naomi@bcmg.org.uk. For more 
information about Crowd Out visit  
www.bcmg.org.uk/CrowdOut.
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Scan to join email and/or post mailing lists and 
receive regular updates from BCMG.

bcmg.org.uk/jointhemailinglist

Write to us at Freepost RRAY-KLRC-LUES, 
BCMG, CBSO Centre, Berkley Street, 
Birmingham, B1 2LF, specifying what  
information you’d like to hear from us about. 

For the latest news, reviews, audio and video 
interviews with composers, conductors and 
musicians visit bcmg.org.uk

Join the mailing list 

Join our network, find other music fans  
and delight in speaking your mind.  
facebook.com/bcmgfans

@bcmg
Big things come in small packages –  
for the little stories behind the scenes.  
twitter.com/bcmg

Stay in touch


